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Reading Whirling Signs of Images
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Maboroshi no Ogawa Shinsuke Noto (The Legendary Notes of
Ogawa Shinsuke; ed. Kageyama Satoshi) published by Ciné
Nouveau in 2022 includes the text by the late Shiraishi Yoko, a
former member of Ogawa Production based on her interview by
Suzuki Hitoshi, book designer who sadly left us in August 2023.
In her minute reminiscence of Director Ogawa and Ogawa Pro-
duction, Shiraishi gives a vivid account of how Japanese subtitles
were created for a scene of AJapanese Village—Furuyashikimura.

The viewer display at which Ogawa points shows this long
shot. “Look, this picture is saying something, isn't it? Some-
thing is surging and whirling. Put that into words.” Fid-
geting frequently, Ogawa urges on us (quickly as much as
possible, quick, quick...please!). As | look at it more closely,
| can surely hear a voice. No sound stands out apart from
a brass tone of the trumpet. It is a tranquil, rather languid
picture, but it definitely has a sign of saying something.

The word “the War in the Showa era” in the finished film shows
us tellingly that it has resulted from the delicate process in
which Ogawa and his crew intently looked at and listened to
the image itself in order to awaken their own sensibilities, which
they would eventually associate with their thinking when select-
ing a word. Ogawa Production spent a lot of time to under-
stand its subjects. After shooting was over, he conversed with
each raw image carefully, added words and proceeded with
editing. Such an enormous task helped to create a film which |
can only describe as what is very much like Ogawa Production,
transcending the mere recording of ethnographic facts or testi-
monies of the times. Ogawa'’s episode which | have just quoted
reminds me of this and is very impressive.

This year’s YIDFF has many films whose images show whirl-
ing signs of something hidden within themselves—the light
of dusk shining on the bus terminal in Cérdoba, Argentina; the
mechanic movements of women at sewing machines who get
completely absorbed in their work in a Turkish factory which
mass-produces denim jeans; the contrast between the encoun-
ter with the Hakka villagers and their way of life thirty years ago
and what is being lost now; wandering thoughts in the still of
the moonlit night in the outskirts of Seoul; sorrows of the dead
overlapping with those of the living on the streets of Beirut
and in the gamas of Okinawa. Watching how villagers in 47KM,
familiar to us from the director’s previous films, work with their
hands in farming throughout the year gives us another kind of
joy. The privileged images—which cannot be filmed unless the
filmmaker is familiar with the daily gestures and movements
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A Chance Meeting with Heddy Honigmann
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of the people who have faced and lived in the place for a long
time—appear to outsiders who look at them on the screen to
be a somewhat mythological space, rather than a natural land-
scape. The gaze/lens of the director who is also a performer
will allow us to experience a rare filmic space in which she has
speechless conversations with the villagers while resonating
with the farming rhythms, children’s dances and plays.

It is important to realize again that our emotions and chang-
ing consciousness are caused by our gaze towards tiny details
of reality, which we can easily overlook unless we are careful. |
hope that each participant will be able to find such a momentin
something in films which this edition of the YIDFF will offer.

(Translated by Yamamoto Kumiko)

| first met director Heddy Honigmann in 2007 on the grounds of
the Hot Docs Festival held in Toronto, Canada.

That year, at the same festival, she won the Outstanding
Achievement Award commemorating her career as a filmmaker.
My debut film produced with my wife, Kashiwagi Kiyoko, Cam-
paign (2007) had been invited.

At the festival, Heddy’s newest work at the time, Forever
(2006), was screened. Kashiwagi and | were overwhelmed by
how superb it is.

The structure of the film is extremely simple. Basically, Heddy
interacts with visitors of the famous graves of Chopin, Proust,
and other greats who sleep in Paris. Somehow these scenes
quicken the heart, bringing tears.

| was impressed by the so-called “interviews” that she con-
ducted, which, though resembling those | would conduct
during my television director period, were totally different.
Moments in which subjects’ words stagnate, or in which they try
to think, remain as they bloom, such that speakers’ ponderings
and intuitions flow in real time depictions. Heddy decides to not
add subtitles to a man'’s tale that speaks passionately in Korean
of the magnificence of Proust. As a result, if one does not speak
Korean, they will not understand the meaning, yet the apparent
fervor translates as funny on its own.

Spotting Heddy at the exit of the festival grounds, we ran
up to beg for a commemorative photograph. She smiled and
squeezed in a picture with us.
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Perhaps it was that night when | saw Heddy again in the hotel
lobby. | went for it and began talking to her. With great energy |
told her just how fantastic | found her film, especially the inter-
views.

In response, Heddy expressed her thanks before saying the
following.

“I tend to think of these characters’ tales less as ‘interviews’
and more as ‘conversations’ with me.”

Hearing her words, | enlightened to why Heddy's “conversa-
tions” are so appealing. When conducting interviews, documen-
tarists often grasp, like hunters, for something in the depths of
their interlocutors’ hearts, whereas Heddy would simply enjoy
conversation without much of an agenda. | believe that she
managed to ban herself from using her subjects as tools.

After, | learned Heddy would call those who appear in films
“characters,” rather than “subjects,” which touched my heart all
the more. This way of thinking and stance of hers has become
and remains my guiding principle.

Since meeting in Toronto, Heddy, Kashiwagi, and | devel-
oped a close personal relationship. She would visit New York,
where we lived, and when we would participate in film festivals
together, we would enjoy chatting over meals.

Unfortunately, my wish of meeting Heddy in person eventu-
ally ceased being granted. However, her spirit and existence still
breathe in films. If | want to meet her, all  need to do is watch her

movies. (Translated by Kyle Hecht)
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Looking Forward to Noda Shinkichi Retrospective
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The YIDFF 2023's Noda Shinkichi Retrospective, curated by
Tanaka Shimpei, follows the festival’s great tradition of organ-
ising historical retrospectives to re-evaluate essential positions
in Japan’s documentary film history. | am interested in the rich
context of Japanese documentary and art production from
the 1950s onwards. Such an in-depth retrospective is a unique
opportunity to see these rare films and develop my research.
This programme displays the filmmaker’s work across decades,
styles and modes of production, including educational and sci-
entific films, socially engaged films, and films on folklore and art.
It offers an opportunity to seek different perspectives on Japan’s
interconnected histories of documentary film culture, practice
and theory. Noda'’s rich and multifaceted oeuvre indicates a con-
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sistent and diverse pursuit of the social role of cinema and doc-
umentary. | want to learn more about various aspects of Noda’s
filmmaking; his engagement with theory, publishing and film
exhibition, and other forms of expression such as poetry, eth-
nography and art. | also look forward to further investigating his
writing and criticism, the groups and societies he founded and
was involved with, the circles and networks for discussing doc-
umentary practice he participated in, and how they influenced
his work and others.

Noda’s films | have seen previously provide glimpses of
his practice. His interest in preserving traditional culture is
demonstrated in the educational Renovating Farm Houses (1941)
screened at the YIDFF 2019 programme The Creative Treatment
of Grierson in Wartime Japan (coordinated by Morita Noriko).
Country Life Under Snow (1956) impressed me with its careful
depiction of the hardship of a rural community living under
the snow and its formal beauty. The early ethnographic Tohoku
trilogy (1956-1957) foregrounds the principles developed in his
work on folk rituals, traditions and performing arts. Marine Snow
(1960) is an impressive experimental and poetic visual treatise
on the life of plankton and the origins of oil. In Yamagata, | also
look forward to seeing works such as Forgotten Land (1958), the
visual poem A Town Not Yet Seen (1963) or films on labour and
social issues, like The Matsukawa Incident (1954), furthermore the
films about the artists, Yamashita Kikuji or Mizutani Isao. | am
looking forward to attending the festival.
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Seeing the Truth Through the Wall
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“Sputnik” means “fellow traveler,” and has ended up having
the same meaning as “satellite” in Russian. The cinema is full
of them: co-pilots, accomplices of the journey that a film pro-
poses. They can be the programmers who first select the film,
the viewers who give the film continuity with their own views.
The main characteristic is to be next to each other, side-by-side,
to follow the orbit that a film draws, to help, and to collaborate
in the parable that the filmmaker proposes: two arrows, but the
same bow.

Being part of the jury in a place like Yamagata expresses a
lot of this journey. This is destination and this is starting point.
Watching the films from the official selection in a country so



NTHE, RIE2ARTH, TNEF251ERALCTH S,

VYIYAYDESBIGTEEED—BE%BDBEIE, IO LIRAS
ATZAIZH B EHRLTWS, ZZIZEHHTHY, T LTEEH
BTbPHb, ZOANEEEREOIRENCHECHNI-ETES
DIFETHHBANRI LT, BN ERHZRE CORENRLCLDT
HBMIOI-LIZIEFDh S0, (EREHE THKT2R1ICLWANAE
HMFEEANDDIETFDI RV, ZNEVIFEZHLRHBIZ5H K0,
WEDLD > TWBDIE 15 R DELRD H) -+ ZDHRNMZEHN2DH
500 EWSZEREIT—ZNORAREEEROENDGNES L+
ZNBEBRHIVEDDETHALIBRELRDIZAIH, ZNHHMD
BEBNE, 2RIZZVEELIZTETIES LLROBEHEEL S,
MREREOZNUNDEFT, SORBFEVE, SHHEERGZIICIE
BB, TRNTHRT—=hZ05THINTWVD DT,

ECATRANIZEERRBOERDOY IZIRE EDHIZT HREDEMF
HIE, LZELTAKS LD DRAZTADVTWEIENH B, T1
IERMETRTINILIZLT, 1550, FE5T<bDIBIE, RE
DRFRICEBERD R IRV LIZE L —RIZF-WTWMRE LA B
FEHMLYOERABREB A EFEETEIIZ T AN—ET S
12, DRI VS REEEZRNADIZLIZEZ, =0, R
FNITEDDRITIEEINS LS RBEAE SO SNIE Tl BT
THED, EMNAIDBRRBDIE, N/ I (&]), VA7
LY R (ER), Tv74¥3y (BUOHEQ, IR - VIR (R
HOBRE), Nyoz0v bk (BARYYF) VROAX (VRY), TRYR
X TILTIRR (ERREE), - Led> VIl (RRitH),
Za—-TJ4¥arvX GEHLWER), A—)L-L-Ia—)L (BExHR
O, Y T7—=ILR-F477LYr)— BIKEDHEER) - noids
RERDPZDH > EHBANBRBTEYHVWEBSHEFTH
LEEDIHIC, MEDSOFREBVLTE(ANLDIIDIFHNT
ZRIDERTHD, BLREIE, TILEVFUDEHBRERD IS
LER#EE L ORETRIILE, A7)y 7 - F1 X (RHDRIR)
EWS &1,

INoDHPHMIEEDGE, BRADNSESBEELHHIK
BIRENSIERICHEREINIEREET-H LI, BIORMPETELZK
FEZIDICKITIADEZAER>TWD, TOTII—LEXRIC, IR
NBEH%REZS LIZBFATRDIFHT, BEIDEY FICE->TH, B
FIIFERTIHELRDHD, Thbb, BOOREN [HEE ] LT
LIEDBZEDBY ST IREBHDESMTERBRAT— =015
I3, ZNEDBRMIBATWS, Z5LIFETOTILER, 7L
ETZEDE | DLI3BEDTHBIZAS, THIIREID SRE% E
51ODE)KEERIZEVSALEBZIET. $50L£207(1E5
LWERDOTHY, BEE LS EEBIERENICIE, bhvbhdRTiC
o TDREEEIBDEVIBREZFMANLEETZDTHS,

(PREAR)

LM Screening

[ RylvyhS Y ] Zinzindurrunkarratz (8% © #X5— - 7L 7 Dir: Oskar Alegria)
[Double Shadows/ ZE D 3 - F&EEES Jurors'Films] 10 H Oct.10 15:30- [CS]

2158850 | Abbreviations for venues

far away my home is very attractive. | don’t know if a film is the
same, given the distance it covers in geography. | don't like to
know a lot about movies before judging them. | prefer surprises.
I only know that there are 15 pearls... and two islands™ between
them, though I'm sure all the movies in that official selection...
are like islands unto themselves. And then there are the other
jury members, great travel companions with whom you always
learn, and the rest of the festival, another blackboard, another
school. All full of sputniks.

Sometimes, the best travel companions at the end of a per-
sonally significant film have unofficial names. Their rebellious
labels and manifestos of being the other, the reverse, the space
that is freer than the main sections, usually more subject to
rules, prejudices and a language marked, or competition prizes.
| am talking about the second or third strands, under the protec-
tion of the official sections, where the rules are always extolled,
not beaten paths, the innovative, the proper, the revolutionary
and free. Panorama, Wavelengths, Envision, Cine Silvestre, Backlot,
Riscos, Estados Alterados, La Regién Central, New Visions, Hors les
Murs, The World Differently... These are some of the names of
containersin which the festivals place the letters that the cinema
addresses to that viewer with whom they want to dialogue from
their most personal corner. Oblique gaze, | remember that it was
the name of a selection with these characteristics in a festival in
Argentina.

Many times, these are the places or sections where interna-
tional juries escape after seeing the official proposals, to rest
their eyes on other travel companions. The programmers some-
times find sleeping pearls there. The filmmakers for their part
have in them their satellites, or sputniks from which to begin a
journey that never ended in “The End” of their films. These pro-
grams are like Double Shadows, another great name to refer to
the same space, a more undefined place to speak of the cinema
from the cinema, a language that at the end achieves a great
miracle: being a mother tongue for all of us.
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* A reference to YIDFF International Competition 2023 selections
Knit’s Island and The Island.

[YC] I mhRA RER—IL (6F) | Yamagata Central Public Hall (6F) [CL] ILfzi R&8EAHR—IL | Yamagata Citizens’ Hall (Large Hall)
[CS] ILF i R 8E/\R—IL | Yamagata Citizens'Hall (Small Hall)  [F5] 7#—3/45 | Forum5 [F3] 7#—3/43 | Forum3 [F2] 7#—3/2 | Forum 2
[Q1] ®EN L2V IAT4T2T142>29— Q1 (2B%) | Yamagata Creative City Center Q1 (2F)  [YE] Y& AR RK—ILA~X> k&1 | Yamagin Kenmin Hall Event Square
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Homemade Stories and Tales of the Purple House
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What if Japanese house decluttering guru Kondo Marie was
approached with this question: “| am forced to flee my country,
what should | carry with me?” Kondo’s famous mantra is “Keep
Only What Sparks Joy,” but would that work for Nidal Al Dibs,
a Syrian film director exiled in Cairo? In his film Homemade
Stories, Nidal and his wife Laila long for their cherished home
in the Syrian capital Damascus, adorned with “what sparks joy.”
But the nostalgia is portrayed in the shadow of pain, as we learn
that they had to abandon it due to political oppression by the
dictatorial Syrian military regime, the same regime that shut
down Nidal’s film club and bombed the neighborhood of his
childhood cinema.

The director left his home in Syria, but carried with him a
Syrian man’s spark of joy: a wound that transcends time and
place in a relentless struggle for healing. In Egypt, Nidal could
not declutter the urban labyrinth of Cairo, but he worked with
passionate local youths trying to revive a dilapidated cinema in
an old neighborhood. And in Lebanon, while he can't tidy up
a muddy Syrian refugee camp, he and his comrades created a
makeshift cinema club to show and discuss films with refugees.

In contrast to the home-video style that dominates much of
Nidal Al Dibs's Homemade Stories, Abbas Fahdel’s film, Tales of
the Purple House, employs static, contemplative shots to portray
the scenic landscape in and around the home of the director
and his wife Nour, a painter, in the Lebanese mountains. Here,
the protagonists are not geographically out of place, and they
share with the viewer many scenes that “spark joy,” from playful
cats in the house’s lush garden to breathtaking views of the sur-
rounding nature. However, under that canvas of serenity lies a
different layer of reality that is sober and intimidating.

Lebanon is a country that carries a fair share of contradic-
tions within its political structure, and also mirrors the problems
and discontents of the wider Arab region. In Homemade Stories
we see anti-government demonstrations in Syria and in Egypt.
And it is only natural for Tales of the Purple House to take us to
the downtown of the capital Beirut to see Lebanon’s own anti-
establishment movement that started in 2019. Fahdel also
reminds us of the country’s bloody civil war that lasted from 1975
to 1990. In the midst of that civil war, in 1988, renowned Leba-
nese historian Kamal Al-Salibi published his influential book: A
House with Many Homes: The Lebanese Entity Between Perception
and Reality, in which he dissects the country’s unique identity
and the fragile relationship between its different “Homes”
(socio-cultural groups). Watching Tales of the Purple House,
one feels a painful gap between what is perceived and what
is desired. The couple live in a dreamy village where Muslims
and Christians, local Lebanese and displaced Syrian refugees,
all live together in harmony. But when the camera takes us to
Beirut, we are reminded of the tension as demonstrators shout
a peculiar slogan: “Long Live Lebanon! Long Live Culture!” This
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vague slogan, “Long Live Culture!”, without feeling the need to
specify what is meant by “culture,” signifies an all-encompassing
mistrust and fear of the hegemony of a political ruling class per-
ceived as barbaric, outdated, and anti-culture, and displays the
deep schism between the intelligentsia and the warlords ruling
the country.

Commuting from beautiful villages in the Lebanese moun-
tains to work in the bustling city of Beirut is a uniquely Lebanese
lifestyle. Fahdel’s film takes us on a similar commute between
serenity and tension, raising hope that one day we will truly
become “better versions of ourselves,” as his wife Nour says
during a visit to an infamous detention center in South Lebanon
(abandoned after liberation from Israeli occupation), and that
we will find a way to come together and sprinkle sparks of joy in
the corners of our tormented, beautiful house of many homes.
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The West Exit of Yamagata Station: A New Communication Base

EAREA | Aoki Naoto

(PEZEARRKR—ILZEA | Yamagin Kenmin Hall Manager)
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It's a one minute walk from the west exit of Yamagata Station.
A covered walkway leads directly from the station to Yamagin
Kenmin Hall (aka the Yamagata Prefectural Cultural Arts Centre),
which opened in May 2020 as the successor to Yamagin Hall (aka
Yamagata Prefectural Hall), which closed in 2019. The opening of
the new Hall carries on a tradition of respecting local culture and
history by incorporating the traditional craft and manufacturing
techniques of Yamagata prefecture throughout the Hall’s facili-
ties and design. Major performances of opera, ballet, and musi-
cals in the Main Hall, which features one of the largest stages
in Tohoku and a seating capacity of 2001, along with events at
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the outdoor plaza on weekends, including markets and local
goods fairs, has attracted visitors from all over Japan, making
the west exit area of Yamagata Station a place for diverse com-
munity today. Our goal is to make Yamagin Kenmin Hall a home
base not only for cultural and artistic activities in Yamagata, but
also for communicating Yamagata’s appeal and energizing local
industry and tourism.

For more than 30 years the YIDFF has served as an interna-
tional communication base for Yamagata while still maintaining
its roots here; so, the opportunity for Yamagin Kenmin Hall to
take part in this year’s film festival as one of its venues is one
of great significance. The event plaza in front of the Hall will
serve as a venue. A large screen will be set up, and there will be
outdoor screenings and panel sessions for four days during the
festival. I've heard this will be the first officially planned outdoor
screening at the YIDFF. Audiences can watch films under the
autumn night skies after the hustle and bustle of the day has
passed. I'm certain audiences will experience a unique sense
of openness and tension. It may sharpen senses different from
the everyday. Admission is free. Please come join us. | hope this
event will be a memorable experience for alland an opportunity
to expand and build connections in the world of art and culture.

(Translated by Thomas Kabara)

Editorial

After 4 years, YIDFF takes place on site. During this time, the city-
scape of central Yamagata has shown many changes. The Yamagin
Hall (Former Yamagata Prefectural Hall) once facing the Bunshokan,
an old prefectural office and assembly building, was leveled in 2019
after its closure, and the Yamagata Bank Head Office Building as well
as main branch of Juichiya Confectionary along Nanokamachi Odori
Street are being redesigned.

Further, new cultural facilities are born. The Former Yamagata
Daiichi Elementary School that operated as the Yamagata Manabikan
has been renovated as Yamagata Creative City Center Q1, and in 2020
the Yamagin Kenmin Hall (Yamagata Prefectural Arts Centre) opened
near Yamagata Station’s West Exit. Both are venues for this year’s fes-
tival. The Yamagata Citizens’ Hall known to YIDFF participants is also
planned for relocation to the site of the Former Yamagata Prefectural
Hall mentioned above.

Of eateries and pubs, the old Italian place Tirol in the Plaza Building
Nanokamachi (Former Hachiya Building), long loved by locals, shut
down this August, though several new restaurants gain acclaim, like
the dining bar Pourpier (in Sakuramachi) and Japanese-Italian place
Al-ché-cciano con cert (on the grounds of Yamagin Kenmin Hall).

Between films, we encourage you to wander Yamagata’s streets,
which change daily, and gorge yourselves on culture and cuisine, old
and new. If tired of walking, we recommend the Beni-chan bus and
the Yamagata City community bike service running since last October.

To those here for the first time, for the first time in 4 years, or for the
first time in a long time, welcome to Yamagata.

(Okuyama Shinichiro, translated by Kyle Hecht)
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