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After each 60-minute rough cut;we Wwill hold a 90-minute discussion period. (Japanese-English intérpretingsprovided)
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Director: Takahashi Ryosuke
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“Go check on your grandpa and grandma. See if they’re still alive.” My father would
say these words every time | departed from our home in Tokyo. Ever since | entered
university, | would travel alone to Miyako City in Iwate Prefecture during my summer
vacations, to visit the home of my grandparents and record their everyday lives. This
project has been going on for four years.
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A record of the Bakurocho Band’s tour in New York City. A conversation about future,
between a band member and his wife who await the birth of their child. A fictional
sequence of a man and a woman’s final days living together. What kinds of horizons
will emerge as these three different stories intertwine?
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Moon in the Evening
(Yuugata no tsuki)
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Director: Tanaka Kei
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A housing complex in Kawasaki City, Kanagawa Prefecture, whose residents are all
elderly people who live alone. The unknown lives of the people who live there. This film
fixes its gaze on women and men who live by themselves, who do not feel sorrow nor
hatred in the face of the death that awaits them, seeing death instead as a condition
for life.
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Water and the Island
(Mizu to Hachijo-jima)
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Director: Matsubayashi Yoju
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The mountains of verdant Hachijo Island. Plans have been announced to construct a waste
disposal site close to the source of one it its rivers. Fear of water contamination inspires
local citizens to organize a resistance movement. The economic problems of an island
that has no choice but to depend on public works projects. The complicated interpersonal
relationships of the region. How will this film look upon the reality of this wavering island?
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Director: Abe Masako
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Fontanges, a small village of around 200 people in the Auvergne region of France. As the
director continues to record the village during her visits, she encountered images of the
village that had been taken over 30 years ago. The atmosphere and memories, seasons,
and labor of a village whose population is dwindling. This project is an attempt to capture
things that fade away and change, starting with the small tasks of everyday life.
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Program Coordinators: Hashitra Taichi, kéw_ébé Ryota, Oki Hiroyuki
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YAMAGATA International Documentary Film Festival 2013

Oct 10-17, 2013
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Venues: Yamagata Central Public Hall (AZ Nanoka-machi), Yamagata Citizens' Hall,
Forum Yamagata, Yamagata Museum of Art and more

www.yidff.jp  twitter@yidff_8989
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Yamagata Museum of Art

1-16 Otemachi, Yamgata City
phone: 023-622-3090

YIDFFILZE#HE
YIDFF Yamagata Office

phone: 023-666-4480 fax: 023-625-4550

YIDFFRZREHE

YIDFF Tokyo Office

phone: 03-5362-0672 fax: 03-5362-0670
roughcut@tokyo.yidff.jp
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The viewer is the creator.

Yamagata Rough Cut! is an experiment to perceive and think about films in the midst of their making. Works-in-
progress (rough cuts) will be presented and shared among the visitors, filmmakers, and protagonists who participate

in this program.

The idea is to recognize cinema as an opportunity for “the world” and “the individual” to encounter each other anew and

revitalize their connection, instead of considering cinema as an industry product to consume.
We hope to view the process of filmmaking in a new light — as a place to feel and think with other people.

How can we enrich the way we gaze upon the world? Film-watching with film-making intersect in this five-day program

that explores the state of the world, and our perception of it.
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October 11-15 2013
Yamagata Museum of Art (3F)
19:00 - 21:30
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YAMAGATA" Internatienal Documentary Film Festival
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I've been filming my grandparents
in Iwate every summer since 2009,
ever since my father asked me
jokingly to “Go make sure they’re
alive.” The more I film them,
the clearer I see the vulnerability
inherent in their everyday
routine and how their house and
surroundings quietly change. At
first, my intention was just to
show the footage to family and
relatives, so this will be the first
time I present it to strangers, to the
general public. I wonder whether
this will be an opportunity to see
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Water and the Islant

(Mizu to Hachijo-jima)
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Director: Matsubayashi Yo

I don’t know how to end this film,
now that the waste disposal facility
is already built. Initially I had
thought of making a film protesting
its construction. In this one hour
rough cut I emphasized the conflict
with the local government, but now
I prefer to accentuate the lives of
Hachijo Island locals by following
images of flowing water. I have
three and a half hours of relevant
footage. My editing now features
the kusaya-maker (who produces
the local delicacy of fermented,
dried fish), but I also have footage

what kind of words my footage 14E| (H ?R of the making of shochu (local
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incredibly interesting as well, so I
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I am still unable to verbalize the Giving birth and raising children, -
certain “sensation of drifting” that - r Voy a g (& I’ve prioritized the family life over : B 7 j— N }\ N “/ 1
gradually emerged during the trial E my personal dreams in recent o P

and error of my filming and editing years. Children are a lump of e IO Fontanges

process. Why did I need to make curiosity and overflowing with
positive energy — and yet they are

this kind of film, I ask. : 3 = 3 iIma
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important key connecting us to JIE Director: Ikeda Sho I need to rediscover myself once Director: Abe Masako

the future is hidden in the process again. I have always wanted to film

of appreciating the discord of
incompletion and accepting others

the fluctuation of human emotions
reflected in the details of the

everyday. I wish to capture lives
12 H (j:) hiding unknowingly in the depths

into the discussion.
I look forward to discussing

voyage with those in attendance, H EBREICRIRAT/ U RICLD of people’s minds, unimaginable
to discover the unknown, and to T17#%H!) from the outside. It is these deeply
. . (Live performance by Bakurocho .
experience a deeper sensation of . Band after screening) submerged things that power our
drifting. lives and society. (I have the feeling
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reaffirm this through interaction
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We are now filming the lives of

yﬁ@ﬁ people who live in Kanagawa

Prefecture public housing. It’s a
Moon in the Evening

small community consisting only
of the poverty-stricken and the

(Yuugata no tsuki)
elderly, communities that exist

wer [l } .

everywhere. My protagonists are
all of advanced age, but that is

Director: Tanaka Kei
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because I am a grandparents’ pet
myself. That said, I am still groping
in the dark for something to be
born from this. In this program,
I am looking for a space to talk
openly with people from different
generations and backgrounds about
the prospects of my footage. I am
eager to meet people with different
perspectives and ways of thinking,
so I welcome all to join my session
whether experienced in filmmaking
or not.
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Takahashi Ryosuke

Born 1988 in Tokyo. Graduated
from Tokyo Zokei University,
majoring in film. Currently active
in various fields of filmmaking
and film editing.
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Ikeda Sho

Born 1983. Filmography includes
shrimp(2005), jelly fish (2007),
slider (2008), Tsuchinoko ni
Gasshou (2011). Continues to
make films based on a unique
directing method that leads
professional and amateur actors
to use their bodies to make an
unassuming leap.
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Tanaka Kei

Born 1987 in Shizuoka, Tanaka
grew up in Kanagawa. After
graduating from Shibaura Institute
of Technology with a major in
architecture, she studied at The
Japan Institute of the Moving
Image until graduation this
spring. Now working freelance as
a filmmaker.
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Matsubayashi Yoju

Born 1979. Filmography includes
Flowers and Troops (2009), about
veterans who refused to return
to Japan after World War II. Co-
director of 371 and director of
Fukushima: Memories of the Lost
Landscape, which recorded the
people of Minamisoma, Fukushima
after the nuclear accident.
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Abe Masako

Originally from Yamagata, Abe now
lives in the suburbs of Paris. Before
moving to France, she worked in
the audiovisual industry directing
TV programs, commercials, and
music videos. Completed d'études
cinématographiques et audiovisuelles
(ECAV) Maitrise program at Paris 8
University. Her graduation work is Il y
a tres longtemps.



