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Editorial

The human desire to glimpse the unknown, to encounter events they never before expe-
rienced, is one of the dreams of cinema, and also expresses issues of ethnics unavoidable
in documentary film. Like the “Voyager 1” space probe launched by NASA 36 year ago,
which has left the heliosphere on its continuing journey, the cameramen working for the
Lumicre brothers traveled the earth, burning various images into film. As long as the
unknown continues to exist, humans will always endeavor to see it all. Filmmakers are at
once the “missionaries” of the Age of Discovery (Godard), and colonialists who violate
innocent subject with their cameras.

Today, at a time when the words “Cold War” have faded from memory, we publish a
reader in the name of the first satellite launched by man in 1957. If this reader could be
said to have a goal, it is not to glorify the film festival as a space for films to compete for
international prestige, as was the case in the Space Race. Sputnik is Russian for “satellite,”
and as the term would suggest, this reader is meant to accompany cinema and this film
festival. It is the dream of film criticism to use words to open up new perspectives on
works of cinema. The name Sputnik is also meant to represent this film festival as a labo-
ratory similar to the one found on Medvedkin’s cine-train — depicted in Chris Marker’s
The Last Bolshevik — aboard which the functionality of a film studio, a dark room, and an
editing room were combined with an ongoing screening space.

National borders, ethnicities, genres, and mediums, intersect in orbits that depict the
Other, constantly evolving into new forms — perhaps the dream of a film festival. And
the dream of humanity, which began with a look toward the sky, reverses from a look
toward space to a look toward our planet. This, in itself, is encounter with the Other. It is
none other than the dream of cinema.

Due to the kind efforts of our authors, who responded to the rush requests of our
editorial board, as while as our translator’s generous with our tight schedule, and the con-
tribution of advertisers who endorse our aim, we have successfully published this journal.
T would like to take this opportunity to express my sincere gratitude for your support.

Tsuchida Tamaki (Chief Editor, SPUTNIK)
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