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After each article, we have included information on related events and screenings, using the following abbreviations for program names
and venues.

[IC] A4>%—F>ari-a3vxF+1>a>| International Com- [AB] LR AREE 6F | Yamagata Central Public Hall 6F
petition [CL] WEmERESEEARK—I | Yamagata Citizens’ Hall (Large Hall)

[NAC] 77 Fi&A#E | New Asian Currents [F5] 7#—3L45 | Forumb

[EM] 6-omERZEL L (fa¥E~ > —>) | The Ethics Machine: Six [F3] 7#—3 43 | Forum3
Gazes of the Camera [F4] 7+—3 144 | Forum4

[PJ] BA70ns 3L | Perspectives Japan [M1] ILFEETEE 1 | Yamagata Museum of Art 1

[CU] & %128 % Cinema with Us 2013 [M2] W%iEE 2 | Yamagata Museum of Art 2

[YF] X F A7z £LBRE | Yamagata and Film [M5] ILFEE1T8E 5 (3F) | Yamagata Museum of Art 5 (3F)

[JF] #&EBE& | Jurors’ Films



